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SOME  NEW  DISCOVERIES   IN  EARLY  AMERICAN 

GLASSWARE 

The  first  industrial  enterprise  established  in  the  territory  of  the  present 
United  States,  as  stated  by  Prof.  Lyon  G.  Tyler  in  his  "Cradle  of  the 
Republic,"  was  a  glass  bottle  factory,  erected  in  the  Virginia  colony  soon 
after  October,  1608.  Eight  glass  workers,  Welshmen  and  Poles,  were  brought 
over  to  operate  it.  The  house  stood  in  the  woods  about  half  a  mile  northwest 
from  Jamestown,  near  Powhatan  Creek.  This  manufacture  seems  to  have 
proved  unsuccessful,  and  a  second  glass  house  was  erected  in  1621.  In  this 
year  Capt.  Wm.  Norton  brought  to  Virginia  four  Italians  to  manufacture  all 
kinds  of  glass,  among  which  were  beads  for  trade  with  the  Indians.  In  1625 
two  glass  workers,  Bernardo  and  Vincenzio,  were  enumerated  in  the  census. 
The  latter,  desiring  to  return  to  Europe,  is  said  to  have  broken  the  furnace 
with  his  crowbar.  Soon  after  this  the  glass  house  fell  into  disuse  and  some 
years  later  it  was  sold,  with  twenty-four  acres  of  land,  to  Anthony  Coleman, 
by  the  Governor,  Sir  John  Harvey. 

So  far  as  we  know,  there  has  been  no  attempt  by  historians  to  describe 
the  products  of  this  early  establishment.  Recent  in\estigations  by  the  writer, 
however,  have  resulted  in  the  discovery  that  examples  of  glass  beads  have 
from  time  to  time  been  found  on  the  site  of  the  old  glass  house,  or  have  been 
picked  up  on  the  shore  of  the  river  in  the  neighborhood,  where  they  had  been 
wa^ed  up  at  high  water.  A  number  of  these  beads,  which  have  been  fully 
autnetiticated,  have  recently  been  secured  for  this  Museum.  Among  these 
most  interesting  examples  of  seventeenth  century  workmanship,  which  were 
originally  of  globular  form  and  about  the  size  of  an  average  pea,  are  several 
of  dull  blue  color  covered  with  minute  longitudinal  striations,  while  others 
are  transparent  and  of  a  pale  pinkish  or  greenish  tint  ribbed  with  broad  lines 
of  white,  somewhat  resembling  in  appearance  a  small  gooseberry.  Some  of 
them  have  been  so  worn  by  the  action  of  the  water  that  they  have  been  reduced 
to  half  or  a  quarter  of  their  original  size,  while  others  are  coated  with  a 
beautiful  iridescent  patination  caused  by  three  centuries  of  exposure  to  the 
action  of  the  elements.  In  coloring  and  workmanship  they  strongly  resemble 
the  Murano  products  of  that  period. 

In  addition  to  the  manufacture  of  beads,  more  portentious  work  seems 
to  have  been  attempted  at  the  Jamestown  glass  works,  as  shown  by  fragments 
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of  other  objects  found  among  the  ruins.  One  of  these,  which  has  been 
procured  for  the  Museum,  is  evidently  the  knob  and  portion  of  a  cover  or  hd 
belonging  to  a  bowl  or  other  vessel.  The  knob  itself  is  crudely  formed  and 
resembles  an  irregular,  circular  button,  but  the  parts  of  the  cover  which  still 
adhere  to  it  are  exceedingly  thin  and  delicate  and  a  fragment  of  the  edge 
shows  that  it  had  been  delicately  turned  under  to  form  a  rim.  The  color  of 
this  example  is  of  a  pale  olive  brown  tint  showing  distinctly  in  coloring  and 
texture,  and  in  the  manner  of  working,  the  Venetian  or  Murano  influence. 
The  workmen  brought  from  Italy  appear  to  have  attempted  the  exercise  of 
their  highest  skill  and  it  is  therefore  not  surprising  that  in  view  of  the  simple 
needs  of  the  early  settlers  this  venture  should  have  been  doomed  to  failure 
and  that  the  glass-makers  should  have  soon  become  disheartened  and  longed 
to  return  to  their  native  country.  In  a  new  community  where  coarse  glass 
bottles  and  window  glass  were  the  most  pressing  needs,  the  dainty  and  artistic 
wares  of  Europe  would  be  sadly  out  of  place.  That  window  glass  was  made 
here  to  some  extent,  however,  seems  probable  since  small  pieces  have  been 
picked  up  on  the  same  site,  two  of  which,  now  before  me,  show  that  it  was 
well  made  and  of  exceeding  thinness,  but  now  entirely  covered  with  the 
excjuisite  iridescence  which  can  only  be  imparted  by  burial  in  the  soil  for 
hundreds  of  years. 

The  following  description  of  all  that  remains  of  "the  first  permanent 
English  settlement  within  the  boundaries  of  the  present  United  States  of 
America"  is  cjuoted  from  a  little  pamphlet  issued  by  The  American  Scenic  and 
Historic  Preservation  Society :  "Jamestown  herself  is  no  more.  She  is  a 
vanished  city,  partly  buried  in  the  earth,  partly  submerged  in  the  river ;  for 
that  which  was  once  a  peninsula  is  now  an  island,  completely  severed  from 
the  mainland  and  steadily  disappearing  under  the  ceaseless  gnawing  of  the 
surrounding  stream.  Upon  the  shores  one  may  gather,  like  crumbs  dropped 
from  the  river's  greedy  maw,  pieces  of  brick  from  the  foundations  of  the 
houses  that  sheltered  the  pioneers,  beads  with  which  they  bartered  with  the 
aborigines,  and  stems  and  bowls  of  the  tobacco  pipes  with  which  they  consoled 
their  hours  of  sulTering.  A  hundred  and  fifty  feet  from  the  encroaching  waves 
a  few  quaint  grave-stones  with  silent  eloquence  attest  the  mortality  of  an 
heroic  generation,  and  a  solitary  and  impressive  church  tower  bespeaks  the 
inspiration  that  sustained  it  through  its  sufferings.  But  that  is  all  that  is 
visible  of  ancient  Jamestown — all  that  remains  above  the  soil  as  a  physical 
reminder  of  that  thrilling  opening  chapter  of  our  national  history  which 
records  the  phenomenal  faith,  daring  and  endurance  by  which  a  new  civiliza- 
tion was  planted  in  this  western  wilderness  three  centuries  ago."  The  island, 
now  private  property,  is  for  sale.  What  an  opportunity  is  here  oft'ered  for 
some  wealthy  person  to  secure  it  and  explore  its  buried  foundations  for 
historical  relics,  in  which  it  abounds  ! 

Among  the  earliest  successful  glass  works  in  the  United  States,  and 
supposedly  the  first  flint  glass  manufactory  in  America,  was  that  estabHshed  in 
Lancaster  County,  Pa.,  by  Baron  Henry  William  Stiegel,  who  came  from 
Manheim,  in  Baden.  Germany,  in  1750,  and  who,  twelve  years  later  (in 
1762),  laid  out  the  Pennsylvania  village  of  the  same  name. 
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I"  1757  Stiegel  purchased  from  Jacob  Hiiber,  his  father-in-law.  an  iron 
furnace  in  the  same  county,  which  he  named  the  Ehzabeth  furnace,  in  honor 
of  his  first  wife,  EUzal)eth  Huber.  where  for  some  twenty  years  he  manu- 
factured ornamental  iron  stoves,  quaint  examples  of  which  are  still  in  exist- 
ence. After  the  breaking-  out  of  the  war  of  the  Revolution  cannon  and  shot 
for  the  American  army  were  made  there. 

About  the  year  1763.  Baron  Stiegel  erected  a  g'lass  house  in  Manheim 
and  began  the  manufacture  of  flint  or  lead  glass,  known  in  Europe  as  crystal 
glass,  which  he  continued  for  about  ten  years.  Tradition  states  that  this 
structure  was  built  of  brick,  in  the  form  of  a  dome,  ninety  feet  high,  whose 
dimensions  were  so  great  that  a  coach  and  four  horses  could  enter  the  doorway 
and  turn  around  in  the  enclosure.  He  secured  skilled  workmen  from  the 
best  factories  of  Europe,  and  the  wares  produced,  after  the  most  approved 
methods  of  the  period,  found  their  way  into  the  homes  of  the  well-to-do  people 
of  that  day  and  many  examples  are  still  preserved.  Improvements  were  made 
in  the  manufacture  from  time  to  time  as  is  shown  by  an  original  agreement 
dated  June  4,  1773,  iu  possession  of  Air.  George  H.  Banner,  of  Manheim, 
between  Henry  William  Stiegel,  owner  of  the  "American  Flint  Glass  Manu- 
factory," and  Lazarus  Isaac,  glass  cutter,  of  Philadelphia,  described  as  a 
"cutter  and  flowerer,"  who  was  to  receive  wages  of  five  pounds,  ten  shillings 
a  month.  By  the  term  "cutter"  we  do  not  understand  that  this  workman 
actually  cut  and  polished  glass  in  the  modern  sense,  as  no  examples  of  true 
cut  glass  have  come  to  light  which  could  be  attributed  to  this  factory,  but 
numerous    specimens    of    blown    glass,  ornamented    with    surface    etched    or 


STIEGEL     GLASSWARE   (1763-1774) 

Dark    Blue    Color 

Blown    in    Patterned    Moulds 
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engraved  designs  of  tulips  and  other  floral  devices,  have  survived  which  were 
made  at  these  works.  In  these  pieces  the  "cutting"  and  "flowering"  have  been 
done  with  a  wheel  or  sharp  instrument,  the  strokes  of  the  hand  work  being 
distinctly  visible  and  entirely  distinct  from  the  frosting  produced  by  means 
of  acids. 

The  manufacture  of  glass  at  Manheim  continued  from  about  1763  to 
1774.  Stiegel  and  his  partners,  Charles  and  Alexander  Stedman  of  Philadel- 
phia, purchased  some  10,000  acres  of  land  in  Lancaster  County,  which  necessi- 
tated the  borrowing  of  large  sums  of  money.  Stiegel  became  financially 
embarrassed    by    business    reverses    and    the    stagnation    resulting    from    the 


Tumbler    of    Clear    Glass 
Painted    in    Enamel    Colors 


STIEGEL   GLASSWARE   (1763-1774) 
Large  Flip    Glass 
Blown    in    Patterned    Mould 


Salt    Cellar 
Blown    in    Mould 


impending  war,  and  after  ineffectual  attempts  to  surmount  his  difficulties,  he 
was,  in  1774,  cast  into  prison  for  debt,  where  he  languished  for  several  weeks. 
Mr.  Banner  has  in  his  possession  a  copy  of  a  printed  notice  published  by 
Stiegel,  which  reads  as  follows : 

"Sir:  "Philadelphia,   December    15,    1774. 

"Please  to  take  Notice,  that  I  have  applied  to  the  Honour- 
able House  of  Assembly,  for  a  Law  to  relieve  my  person  from 
Imprisonment.  If  you  have  any  Objection,  please  to  attend  on 
Thursday  next,  at  three  o'Clock  in  the  Afternoon,  at  the  Gaol  in 
this  City,  before  the  Committee  of  Grievances. 

"Your  humble  Servant, 

"Henry  W.  Stiegel." 
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In  compliance  with  this  appHcation,  the  Pennsylvania  Legislature  passed 
an  Act  for  his  relief  and  he  was  liberated  on  December  24th,  1774.  Having 
acquired  a  liberal  education  in  Germany,  after  his  release  from  prison  he 
struggled  against  adverse  circumstances  until  the  year  1778,  when  he  went 
to  Brickerville,  the  home  of  his  first  wife,  where  for  some  time  he  preached 
and  taught  school.     He  died  in  poverty  in  1783,  at  the  age  of  fifty-three. 

During  his  palmiest  days  Baron  Stiegel  lived  in  considerable  pomp  and 
splendor.  He  first  occupied  a  spacious  house  near  his  iron  furnace  and  after- 
wards erected  a  fine,  large  mansion  in  Manheim  in  the  midst  of  extensive 
grounds.  As  he  rode  home  at  sunset,  after  spending  a  day  in  superintending 
his  enterprises,  he  was  accustomed  to  being  saluted  at  the  entrance  of  his  park 
by  the  firing  of  cannon  and  welcomed  by  music  played  by  a  band  of  musicians 
stationed  on  the  roof  of  his  house.  The  interior  of  the  building  was  furnished 
sumptuously.  One  room  contained  a  large  fire-place  which  was  lined  with  old 
Dutch  tiles  (  some  of  which  may  now  be  seen  in  the  rooms  of  the  Historical 
Society  of  Pennsylvania)  and  the  w^alls  of  the  parlor  were  covered  with 
canvas  tapestry  on  which  was  painted  a  representation  of  a  hawking  party,  the 
outlined  figures  being  of  life  size.  A  portion  of  this  tapestry  is  now  in  the 
Danner  jMuseum  in  Manheim.  The  second  floor  contained  a  chapel  with  a 
pulpit,  in  which  the  Baron  preached  to  his  employees  on  Sundays. 

In  1772,  at  the  height  of  his  prosperity.  Baron  Stiegel  deeded  a  plot  of 
ground  to  the  Lutheran  congregation,  in  consideration  of  the  annual  payment 
thereafter  of  one  red  rose.  It  was  demanded  but  twice  during  his  lifetime,  but 
of  late  years  the  ceremony  has  been  revived  by  his  descendants.  The  cele- 
bration of  the  Feast  of  Roses  in  the  month  of  June  continues  to  be  an  event 
of  great  interest  which  attracts  widespread  attention  and  draws  crowds  of 
people  from  the  surrounding  country  and  neighboring  towns. 

Nothing  remains  to-day  to  mark  the  site  of  the  glass  house  which  stood 
within  the  town  limits.  The  Stiegel  mansion  has  been  greatly  altered,  and 
now  forms  the  end  of  a  solid  block  of  structures  on  the  main  street,  but 
portions  of  the  original  walls,  built  of  imported  red  and  black  bricks,  are  still 
standing.  One  block  across,  on  a  parallel  street,  stands  the  office  building, 
which  has  thus  far  escaped  the  destructive  march  of  modern  improvement, 
where  the  Baron  transacted  his  business. 

The  Stiegel  glassware  was  of  better  quality  than  any  produced  elsewhere 
in  the  United  States  down  to  the  period  when  its  manufacture  ceased,  notwith- 
standing the  statements  of  Benjamin  Franklin  and  John  Penn  (see  letter 
below)  that  it  was  of  very  ordinary  quality.  Although  the  works  were  only 
operated  for  a  period  of  ten  or  eleven  years,  a  considerable  quantity  of  glass 
must  have  been  produced,  as  many  identified  pieces  are  to  be  found  in  the 
possession  of  collectors.  In  addition  to  those  collections  already  mentioned, 
Mr.  Robert  Coleman  Hemphill  of  West  Chester,  Pa.,  possesses  a  set  of  the 
dark  blue  sugar-bowls,  which,  without  their  lids,  now  serve  the  purpose  of 
finger  bowls.  These  were  made  for  his  ancestor,  Robert  Coleman,  who  suc- 
ceeded Stiegel  in  the  management  of  the  Elizabeth  iron  furnace. 

The  following  extracts  from  a  letter  written  by  John  Penn  to  the  Lords 
Commissioners  for  Trade  and  Plantations*  establishes  the  fact  that  the  glass 

"•'■Pennsylvania  Archives,  Fourtli  Series,  \'oluine  III.  p.  333 
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works  were  in  operation  several  years  previous  to  the  date    (1768)    usually 
given  by  historians  as  the  commencement  of  the  enterprise. 

''Philadelphia,  January  21st,  1767. 
"My  Lords : 

"I  had  the  honour  to  receive  from  your  Lordships  a  Letter 
of  the  1st  of  August,  in  November  last,  desiring  me  to  transmit 
to  you  an  Account  of  the  Manufactories  set  up  &  carried  on  in 
this  Colony,  since  the  Year  1734;  and  having  since  endeavored 
to  inform  myself  on  this  Subject,  I  am  now  to  acquaint  your 
Lordships  that  I  cannot  find  the  least  publick  Encouragements 
have  ever  been  given  to  the  Establishment  of  any  manufactory 
within  this  Province,  nor  do  I  know  of  any  actually  carrying  on 
at  this  time,  except  two  '■'  *  '•'  '•'  The  other  is  a  Glass 
manufactory,  which  was  erected  about  four  years  ago  in  Lan- 
caster County,  Seventy  miles  from  this  City,  by  a  private 
Person,  it  is  still  carried  on,  tho'  to  a  very  inconsiderable  Extent, 
there  being  no  other  Vent  for  their  Ware,  which  is  of  a  very 
ordinary  Quality,  but  to  supply  the  small  demands  of  the 
Villages  and  Farmers  in  the  adjacent  inland  Country. 

"If  any  Manufactories  should  hereafter  be  set  up  within  this 
Province,  your  Lordships  may  depend  on  my  care  to  Transmit 
you  an  Account  of  the  same,  as  I  am  made  accjuainted  therewith. 

"I  have  the  Honour  to  be, 

"Your   Lordship's   most   Obed't 
"humble   Servant, 

"John  Penn." 

Notwithstanding  the  above  statement,  it  is  known  that  the  Stiegel  glass- 
ware was  shipped  to  Lancaster,  Philadelphia,  New  York  and  Boston  and  the 
writer  recently  identified  several  pieces  of  this  manufacture  in  the  collections 
of  the  Essex  Institute,  at  Salem,  Mass. 


PRESSED  GLASS  CUP  PLATES 

Made    in    the    United    States,    1830-1840 

The    Middle   one,    of    Thick    Glass,   is    the    Earliest 
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An  interesting  account  of  Baron  Stiegel's  enterprises  was  published  by 
Dr.  J.  H.  Sieling  in  1896,  in  which  he  mentions  a  curious  coincidence.  The 
Ehzabeth  furnace,  which  was  started  in  1757,  was  finally  closed  in  1857,  after 
running  exactly  one  hundred  years,  and  the  old  church  building  in  Manheim, 
whicli  stood  on  the  plot  of  ground  deeded  by  Stiegel,  was  razed  in  the  latter 


GLASS  CUP  PLATES 
With  Pressed  Designs 
American,    About    1840 

year  for  the  erection  of  the  present  modern  structure.  This  writer  states 
that  the  products  of  the  Manheim  glass  works  were  vases,  sugar  and  finger 
bowls,  salts,  flasks,  pitchers,  tumblers,  wine  glasses  and  toys. 

Collectors  have  for  many  years  been  interested  in  the  little  tea  cup 
plates  which  were  produced  extensively  in  pressed  glass  between  1830  and 
1845  with  intaglio  decorations  of  a  historical  or  political  character,  such  as 
portrait  busts  of  eminent  Americans,  representations  of  noted  steamboats, 
historical  monuments  and  commemorative  designs  of  celebrated  battles.  It 
has  always  been  supposed  that  these  plates  were  produced  in  England  for  the 
American  market,  but  the  writer  has  recently  discovered  that  these  interest- 
ing objects  were  made  in  this  country  and  many  of  them  have  been  traced 
directly  to  the  factories  where  they  were  produced.  Pressed  glass  was  first 
made  about  1827,  the  earliest  products  being  thick  and  clumsy.  These  newly 
discovered  facts  will  be  presented  for  the  first  time  in  a  hand  book  on  glass, 
which  the  Curator  is  now  preparing. 

Edwin  A.  Barber. 
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ENGLISH   DELFT 

(Extracts  from  Forthcoming  Handbook  on  Tin  Enameled  Pottery.) 

The  manufacture  of  Delft  ware  was  introduced  into  Eng-land  from 
Holland  previous  to  the  middle  of  the  seventeenth  century.  The  English 
ware,  made  of  native  materials,  was  of  a  denser  and  more  vitreous  body  than 
the  Dutch,  and  lacking  the  porosity  of  the  latter,  did  not  retain  as  thick  a 
coating  of  the  enamel,  hence  the  red  body  showing  through  often  imparted  a 
rosy  tint  to  the  surface.  The  lack  of  affinity  between  the  body  and  enamel 
frequently  caused  crazing,  and  for  that  reason  the  earlier  English  Delft  was 
often  coated  on  the  back  with  a  clear  lead  glaze,  showing  crude  mottlings  of 
brown,  purple  and  yellow.  A  thin  coating  of  lead  glaze  was  used  over  the 
enamel  in  the  Italian  manner.  In  the  decorations  blue  was  the  principal 
color  employed. 

The  shapes  of  English  Delft  pieces  were  almost  as  varied  as  those  of 
Holland.  Large  plaque-shaped  dishes  with  representations  of  royalty  and 
the  nobility;  puzzle  jugs;  candlesticks;  drinking  cups  and  mugs;  shaving 
dishes ;  caudle  pors ;  sack  or  wine  bottles ;  posset  pots ;  drug  pots  and  apothe- 
caries' pill  slabs ;  plates  and  other  utensils  were  made  in  abundance.  These 
were  frecjuently  embellished  with  dates  and  inscriptions,  and  sets  of  circular 
or  octagonal  plates  were  inscribed  with  single  lines  or  verses  which,  taken 
together  in  their  proper  sequence,  formed  a  complete  quotation.  The  English 
Delft  was  generally  inferior  to  that  of  Holland.  Solon  and  Burton,  author- 
ities on  old  English  pottery,  state  that  the  body  of  English  Delft  is  of  sufficient 
hardness  to  resist  a  steel  point,  but  this  characteristic  cannot  always  be  relied 
on  as  several  examples  in  the  Pennsylvania  Museum  collection,  while  being 
perceptibly  harder  than  the  Dutch  ware,  are  of  sufficient  softness  to  be  easily 
scratched  with  a  knife. 

La-mbeth 

At  Lambeth,  a  suburb  of  London,  Delft  ware  was  first  made  in  England, 
previous  to  1650,  a  piece  in  the  Museum  of  Practical  Geology,  London,  being 
dated  1631.  Hodgkin  describes  many  pieces,  the  latest  of  which  bears  date 
1797.  The  paste  of  this  product  is  of  a  light  buff  tint,  with  an  opaque  white 
enamel.  The  blue  color  of  the  decoration  is  usually  of  a  paler  tint  than  that 
of  the  Dutch  or  of  other  English  Delft.  A  puce  or  violet  color  was  also  used. 
The  best  of  the  large  circular  dishes  or  plaques,  painted  with  scriptural  sub- 
jects or  figures  of  kings  and  queens,  are  attributed  to  Lambeth,  as  are  most 
of  the  wine  and  sack  jugs,  puzzle  mugs,  inscribed  plates,  drug  pots  and  pill 
slal)s.  Some  of  the  Lambeth  dishes  possess  lobed,  fluted  or  embossed  borders. 
A  Lambeth  Delft  plate,  in  the  collection  of  the  Historical  Society  of  Pennsyl- 
vania, bears  the  legend  and  date,  "God  Save  King  George,  1716,"  in  blue.  A 
caudle  urn,  owned  by  Mr.  George  Cuthbert  Gillespie,  now  on  deposit  in  this 
Museum,  bears  date  1678  and  the  initials  C.  E.  T.  The  decoration,  in  dark 
and  light  blue,  consists  of  flowers,  birds  and  butterflies.  The  handles,  in  the 
form  of  a  serpent,  are  bluish  green,  and  the  three  feet  represent  birds.  The 
lid  is  surmounted  bv  a  crown,  in  which  sits  a  crowned  swan. 


Bristol 

The  Delft  of  Bristol  pos- 
sesses a  slightly  harder  enamel, 
often  thicker  and  muddier  than 
that  of  other  English  faience 
and  of  a  bluish  or  greenish- 
blue  tint  instead  of  being  dead 
white.  The  blue  in  the  decor- 
ation is  of  a  darker  and  more 
pronounced  tone.  One  style  of 
decoration,  known  as  biaiico- 
sopra-hianco,  in  which  liorder 
patterns  in  white  enamel  are 
painted  on  a  ground  of  slightly 
dififerent  tint,  was  practised 
there.  A  plate  with  white 
enameled  strawberr}-  and 
flower  border  device  on  a  gray- 
ish blue  ground,  with  central 
design  in  dark  blue,  may  be 
seen  in  the  collection  in  this 
Museum.  A  similar  plate  is  in 
the  Essex  Institute,  Salem, 
Mass.  In  addition  to  blue, 
other    colors,     such    as    yellow. 
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LAMBETH     DELFT     CAUDLE     URN 
Dated,    1678 


red  and  brown  were  used.  The 
decorations  were  frequently 
in  the  Oriental  or  Dutch 
style.  The  oldest  known 
pieces  of  Bristol  Delft  date 
back  to  about  i/oo,  and  the 
manufacture  was  continued 
until  near  the  end  of  the 
century. 

Liverpool 

The  Liverpool  Delft  is 
characterized  by  thinness  of 
the  pinkish  body  and  a 
bluish  tone  of  the  enamel, 
which  often  contains  small 
pin-holes.  Another  peculiar- 
ity often  observed  is  the  ab- 
sence of  glaze  on  the  decor- 
ated portions,  the  colors,  dark 
blue,  pale  green,  yellow  and 
red,     havino-     been     absorbed 


5RIST0L      DELFT     PLATE 

lianco-Sopra-Bianco    Border 

About    1760 


lO 
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into  the  enamel.  Frequently  the  blue  color  has  spread,  presenting  the  appear- 
ance of  having  been  applied  to  a  wet  surface.  Punch  bowls,  often  inscribed 
and  dated,  and  painted  with  representations  of  sailing  vessels,  are  abundant 
in  this  ware;  caudle  pots,  puzzle  jugs  and  mugs  are  also  found  and  large  quan- 
tities of  .fire-place  tiles  were  produced.  The  decorative  designs  were  frequently 
printed  by  the  transfer  process.     Two  tiles  with  black  prints,  in  this  ^Museum, 


LIVERPOOL     DELFT  TILES 

Black    Printed    Decoration 

About    1760 


are  so  soft  in  body  that  thev  can  be  easily  cut  with  a  sharp  blade.  Delft  ware 
was  first  made  at  Liverpool  near  the  end  of  the  seventeenth  century,  continuing 
to  be  produced  until  about  1760. 

StaLffordshire 

The  Delft  ware  made  in  Staffordshire  is  coarser  in  body,  glaze  and  decor- 
ation than  that  of  other  English  varieties.  The  enamel  possesses  a  yellowish 
hue.  The  backs  or  bottoms  of  pieces  are  usually  coated  with  lead  glaze  instead 
of  enamel,  while  the  decorations,  in  blue,  green  and  yellow,  are  extremely 
crude.  Most  characteristic  are  the  large  circular  dishes  or  plaques,  with  rudely 
drawn  figures  of  royal  personages,  and  trees  roughly  daubed  on  with  a  sponge. 
Delft  was  made  at  several  places  in  Stafi^ordshire  from  about  1680. 

Brislington 

At  Brislington,  near  Bristol,  tin  enameled  pottery,  of  a  hard,  coarse, 
reddish  body,  was  produced  to  a  limited  extent  in  the  eighteenth  century.  It 
was  embellished  with  blue  designs  and  sometimes  with  crudely  painted  copper 
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lustre  ornamentation.     The  ware  was  of  a  cheap  character  and  thinly  coated 
with  a  coarse  yellowish  enamel. 

English  Delft  is  scarce  in  American  collections.  In  the  Boston  Museum 
of  Fine  Arts  may  he  seen  a  fine  example  of  the  characteristic  English  puzzle 
mug.  The  pieces  in  the  Pennsylvania  Museum,  illustrating  the  products  of 
Lambeth,  Bristol  and  Liverpool,  are  exceptionally  good. 

Edwin  A.  Barber. 


THE  SCOPE  OF  THE  MUSEUM 

The  Pennsylvania  Aluseum  has,  ever  since  its  inception,  occupied  a 
position  unique  among  American  art  institutions.  The  purpose  for  which  the 
corporation  of  The  Pennsylvania  Museum  and  School  of  Industrial  Art  was 
formed,  as  set  forth  in  its  charter,  was  to  establish  for  the  State  of  Pennsyl- 
vania, in  the  City  of  Philadelphia,  a  Museum  of  Art,  in  all  its  branches  and 
technical  application,  and  with  a  special  view  to  the  development  of  the  Art 
Industries  of  the  State,  to  provide  instruction  in  drawing,  painting,  modeling, 
designing,  etc.,  through  practical  schools,  special  libraries,  lectures  and  other- 
wise. It  will  thus  be  seen  that  the  Museum  was  originally  dedicated  not  only 
to  the  fine  arts  but  to  the  industrial  arts  as  well,  covering  the  broadest  field 
of  art,  ill  all  its  brandies^  so  that  the  collections  which  have  been  formed  include 
not  only  examples  of  the  most  artistic  work  of  all  countries  procurable,  but  also 
educational  exhibits  illustrating  the  history,  development  and  manufacturing 
processes  of  the  various  departments  of  industrial  achievement.  The  scope  of 
the  Museum  is  therefore  more  comprehensive  than  that  of  the  institution  which 
is  limited  to  the  acquisition  and  exhibition  of  chefs-d'oeuvre  oi  art,  which  how- 
ever gratifying  they  may  be  to  the  eye,  do  not  suggest  to  the  art  student  or  the 
artisan  the  successive  stages  of  development  through  which  they  have  been 
finally  evolved. 

Among  the  educational  exhibits  of  art  processes  now  installed,  the  follow- 
ing are  especially  worthy  of  study  : 

The  collection  of  American  pottery  and  porcelain,  showing  the  successive 
stages  of  progress  from  the  first  essays  in  slip-decoration  to  the  highest  achieve- 
ments in  porcelain,  with  the  tools  employed  in  the  manufacture  of  various  wares. 

The  collection  of  American  glassware,  including  examples  of  various  manu- 
factures from  the  beginning  of  the  industry  to  the  present  time,  vvath  blowing 
molds  and  other  appliances  illustrating  the  history  of  the  art  in  this  country. 

An  exhibit  of  materials  used  in  the  manufacture  of  tinsel  work,  gold  and 
silver  gimps  and  laces,  with  a  fine  collection  of  finished  galons  of  the  sixteenth, 
seventeenth  and  eighteenth  centuries. 

A  historical  collection  of  samples  of  textiles  and  laces,  with  lacemaker's 
pillows,  illustrating  methods  of  production. 

A  series  of  objects  elucidating  the  modern  Italian  processes  of  cameo 
cutting,  from  the  Paris  Exposition  of  1878. 

The  Frishmuth  Collection  of  Colonial  relics  illustrating  the  development 
in  this  country,  from  Colonial  times,  of  spinning,  weaving,  needle  work,  fire- 
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making  and  lighting  and  the  manufacture  of  cooking  and  tahle  utensils,  farming 
implements,  and  furniture. 

A  collection  of  materials  and  drawings  used  in,  and  illustrative  of,  the 
manufacture  of  Florentine  mosaics,  from  the  Centennial  Exposition  of   1876. 

Other  exhibits  of  a  similar  nature  are  in  course  of  preparation,  among 
which  will  be  a  series  of  materials  and  objects  illustrating  the  manufacture  of 
different  varieties  of  Japanese  lacquer. 

The  study  of  the  processes  employed  in  the  different  arts  is  sure  to  result 
in  a  fuller  appreciation  of  the  technical  difficulties  which  have  been  overcome 
in  the  production  of  the  beautiful  works  of  art  in  which  the  Museum  abounds. 


NIO-MON,  OR    TEMPLE    GATE 

]\Ir.  John  H.  Converse,  one  of  our  trustees,  and  ]\Ir.  Samuel  M.  Vauclain, 
purchased  at  the  St.  Louis  Exposition  a  Nio-mon  or  entrance  gate  to  an  old 
Japanese  temple,  which  they  have  presented  through  the  Eairmount  Park  Art 
Association  to  the  City  of  Philadelphia.  This  temple  was  erected  at  Furu- 
machi  in  the  Province  of  Hidachi  by  Lord  Satake  Giobu-no-Tayu,  in  memory 
of  his  father,  about  three  hundred  years  ago.  The  entrance  gate  measures 
forty-five  feet  in  height,  thirty  feet  in  length  and  eighteen  feet  in  depth.  The 
most  noted  artists  of  Japan  were  employed  by  Lord  Satake  to  build  and  deco- 
rate it.  The  paintings  on  the  ceiling  were  executed  by  Kano  Tokinobu.  The 
two  large  carved  wooden  figures  or  guards  (Nio)  which  stood  in  front  are 
attributed  to  Fujii  Chuyen,  a  celebrated  sculptor  of  the  period.  The  interior 
contained  many  remarkable  examples  of  wood  carving  and  metal  work,  among 
which  are  two  sacred  dogs,  (koma-inu)  said  to  be  the  work  of  the  famous 
Unkei  who  lived  in  the  thirteenth  century ;  a  bronze  bell  cast  about  the  middle 
of  the  fifteenth  century ;  a  figure  of  Kwanon,  Goddess  of  Mercy,  carved  by 
Hichijo  Sakyo  about  1600,  and  several  large  images  sculptured  by  Tankei, 
Hayashi  Kyodo  and  other  famous  artists.  The  temple  gate  is  now  being 
erected  near  ]\'Iemorial  Hall  and  the  carved  figures  and  bronzes,  from  the 
interior,  will  be  deposited  in  the  jMuseum  for  better  preservation.  This  inter- 
esting collection  will  be  more  fully  described  in  the  next  number  of  the 
Bulletin. 


NOTES 

New  Cover  Design. — The  cover  design  and  tail  piece  for  this  number  of 
the  Bulletin  are  the  work  of  ]\Iiss  Anna  Garrett. 

Visit  Postponed. — M.  Taxile  Doat,  of  the  Sevres  factory,  who  expected 
to  visit  the  L^nited  States  before  the  end  of  the  year  and  examine  the  Sevres 
porcelains  in  this  Museum,  has  advised  the  Curator  that  on  account  of  death 
in  his  family  he  will  be  prevented  from  making  the  trip  until  a  later  date. 
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Attendance.- — The  total  attendance  at  the  Museum  for  the  twelve  months 
ending  December  31st,  1905,  was  394,173.  The  admissions  by  months  were  as 
follows : 

January,  14,490;  February,  10,582;  March,  22,746;  April,  51,793; 
May,  50,248;  June,  30,404;  July,  38,081;  August,  43,208;  September, 
43-787;  October,  37,836;  November,  35,281;  December,  15,717. 

New  Members. — The  following  new  members  have  been  elected : 

Patron  Member:  Aliss  Julia  Garrett  has  recently  become  a  Patron  by  the 
donation  of  $5000  to  the  endowment  fund.  Her  brother,  the  late  Mr.  William 
E.  Garrett,  Jr.,  became  a  Patron  on  the  organization  of  the  Pennsylvania 
Museum  and  School  of  Industrial  Art,  contributing  a  like  liberal  amount. 

Life  Members:  Messrs.  Wetherill  &  Brother,"i\Ir.  Waher  Wood,  Mrs.  J. 
Lewis  Crozer. 

Annual  Members:  Mr.  Theodore  F.  Miller,  Mr.  George  C.  Thomas,  Miss 
Henrietta  W.  Sanders,  Mr.  Samuel  T.  Bodine,  Mr.  John  A.  Dougherty,  Mr. 
George  Warner,  Mr.  H.  O.  Wilbur,  Mr.  William  A.  Patton,  Mrs.  Howard 
Roberts,  Mrs.  William  W.  Frazier,  Mrs.  Joseph  G.  Darlington,  Mr.  William 
Brooke  Rawle,  Mrs.  William  Brooke  Rawle,  Mrs.  Samuel  Castner,  Jr.,  Mr. 
Frederick  Hemsley,  Mrs.  Frederick  Hemsley,  Dr.  George  Woodward,  Mrs. 
George  Woodward,  Miss  Helen  Biddle  Wood. 

Annual  Reports. — -The  Twenty-ninth  Annual  Report  of  the  Pennsyl- 
vania Museum  and  School  of  Industrial  Art  (1905-1906)  has  been  issued. 
Copies  may  be  obtained  on  application  to  the  Librarian  of  the  Aluseum, 
INIemorial  Hall,  Fairmount  Park,  Philadelphia. 

The  circulars  of  the  School  of  Applied  Art  and  the  Philadelphia  Textile 
School,  of  the  Pennsylvania  Museum,  are  also  ready  and  may  be  obtained  from 
the  Librarian  of  the  School  of  Industrial  Art,  Brot.d  and  Pine  Streets,  Phila- 
delphia. 

Enamels. — The  collection  of  enamels  on  metal  in  the  Bloomfield  Moore 
room  have  been  thoroughly  identified  and  re-labeled  through  the  valuable 
assistance  of  Mr.  George  R.  Harding",  the  well-known  expert  of  London,  Eng- 
land. In  the  collection  were  numerous  imitations  and  forgeries,  which  have 
been  placed  in  a  case  by  themselves  and  properly  labeled,  for  the  instruction 
of  the  public.  The  collection,  however,  includes  many  valuable  examples  of 
Battersea  and  Bilston  enamels,  produced  during  the  latter  half  of  the  eighteenth 
century  in  England ;  many  old  German  examples  and  some  fine  panels  of 
Limoges  enamels  of  the  sixteenth  and  seventeenth  centuries,  some  of  which  are 
the  work  of  Leonard  Limousin  and  the  Laudins.  This  collection  now  possesses 
a  value  which  it  has  never  heretofore  had,  and  it  is  probably  as  representative 
as  any  similar  public  collection  in  this  country. 

American  Glass. — New  cases  are  being  made  for  the  better  display  of 
the  collection  of  old  American  Glassware,  which  already  is  the  best  of  its  kind 
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that  has  ever  been  gathered  together.  It  contains  many  rarities  such  as  exam- 
ples of  beads  from  the  Jamestown  glass  house  erected  in  1621  (the  first 
American  industrial  enterprise)  ;  fine  specimens  of  the  earliest  American 
flint  glass,  made  between  1762  and  1774  by  Baron  Henry  William  Stiegel, 
at  Manheim,  Lancaster  County,  Pa. ;  interesting  pieces  of  the  first  pressed 
glass  produced  in  this  country,  and  a  large  series  of  flasks  and  bottles 
bearing  patriotic  and  historical  designs,  from  the  principal  factories  which 
were  in  operation  between  1820  and  1850,  with  a  number  of  the  original  iron 
molds  in  which  they  were  blown.  It  is  the  purpose  of  the  Curator  to  make  this 
collection  as  representative  and  complete  as  the  collection  of  American  pottery, 
which  is  one  of  the  principal  features  of  this  Museum. 

Important  Accessions. — Two  antique  screens,  each  measuring  six  feet 
in  height  and  thirteen  feet  in  length,  consisting  of  six  leaves,  have  been  pre- 
sented to  the  ]\Iuseum  by  Mr.  Kashichi  Sano,  of  Tokyo,  Japan.  The  decor- 
ations are  painted  in  gold  on  a  black  ground,  a  style  of  work  known  as  konshi- 
kindei  no  byobu,  the  subjects  being  Buddha  and  Kwanon,  the  Goddess  of 
Mercy  surrounded  by  Gods  and  Goddesses  playing  musical  instruments,  etc., 
who  have  come  to  earth  to  receive  the  soul  of  the  deceased.  These  screens 
belong  to  the  early  part  of  the  eighteenth  century  and  are  the  work  of  the  cele- 
brated artist  Tsunenobu  Kano  of  Tokyo.  They  were  originally  made  by  order 
of  the  Daimyo  of  Mito  for  a  Buddhist  Temple.  The  paintings  are  in  the  best 
style  of  this  celebrated  artist. 

Among  the  most  interesting  additions  to  the  Museum  collections  are  three 
large  panels  of  carved  wood,  representing  St.  Peter,  the  Nativity  and  the 
Ascension,  and  two  marble  panels  carved  in  high  relief,  with  Bacchanalian 
subjects.  These  fine  examples  of  Italian  and  Spanish  workmanship  of  the 
seventeenth  century,  have  been  selected  for  the  Museum  by  Mrs.  John  Harrison 
and  purchased  out  of  the  income  from  the  Joseph  E.  Temple  fund. 

Through  the  liberality  of  Mr.  and  Mrs.  John  Harrison,  the  Museum  has 
received  a  valuable  gift  of  Coptic  tapestries  of  the  tenth  centur}-,  illustrating 
the  best  textile  art  of  that  style  and  period. 

Mr.  Samuel  B.  Dean,  of  Boston,  has  recently  added  to  the  fine  collection 
of  gold  and  silver  galons  which  he  presented  to  the  Museum  some  months 
ago,  another  series  of  beautiful  examples  which  he  procured  in  Europe  during 
the  past  summer.  This  collection  is  now  probably  the  best  and  most  complete 
of  its  kind  in  this  country,  representing  as  it  does  the  tinsel  work  of  the  seven- 
teenth and  eighteenth  centuries.  He  has  also  donated  some  artistic  examples 
of  old  Cordovan  stamped  and  gilded  leather  which  are  exceedingly  rare  and 
interesting. 

A  complete  list  of  accessions  will  be  found  on  the  last  page  of  this  number 
of  the  Bulletin. 

A  few  copies  of  the  large  paper  edition  of  Tulip  Ware  of  the  Pennsyl- 
vania-German Potters  (300  copies  printed),  are  still  to  be  had,  at  $5.00  each. 
Application  should  be  made  to  the  Librarian  of  the  Museum. 

A  limited  number  of  sets  of  the  Bulletin  for  1905  can  be  furnished  at 
$1.00  a  set. 
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School  Xews. — Director  France  of  the  Textile  School  has  been  doing  a 
great  deal  of  work  for  the  U.  S.  Government  at  Washington  where  he  is 
repeatedly  called  in  consultation  as  an  expert  authority  on  textiles.  The  fact 
is  gratifying  recognition  of  the  service  the  School  is  performing  in  developing 
on  lines  in  which  it  is  the  pioneer  in  American  education. 

Director  Stratton,  of  the  School  of  Applied  Art,  has  been  forced  by  con- 
tinued ill  health  to  ask  for  a  leave  of  absence  for  an  indefinite  period,  and  has 
gone  to  Italy  where  he  expects  to  spend  the  winter. 

Among  the  foreign  students  registered  in  the  School  this  year,  two  are 
from  China.  They  are  registered  in  the  Textile  School,  and  expect  to  establish, 
on  their  return  to  their  own  country,  a  cotton  mill  in  the  province  of  Canton. 
Cotton  mills  on  any  such  basis  as  that  on  which  they  are  conducted  in  Europe 
and  America  are  practically  unknown  in  China  and  the  kind  of  interest  in  our 
methods  which  the  presence  here  of  these  young  Chinamen  indicates  is  signifi- 
cant of  changes  in  the  Chinese  industrial  system  which  may  prove  to  be  of 
tremendous  importance  in  the  future.  A  Textile  School  equipped  with  modern 
machinerv  and  conducted  on  much  the  same  lines  as  the  one  in  Philadelphia  has 
existed  for  several  years  in  Japan  ;  but,  of  course,  nothing  of  the  sort  exists  in 
China. 

A  highly  successful  exhibition  and  sale  of  objects  of  Industrial  Art, 
arranged  by  the  Alumni  Association,  was  held  at  the  School  during  the  week 
ending  November  25.  The  objects  exhibited  comprised  furniture,  with  carved 
enrichment ;  metal-work,  ornamental  leather-work,  textile  fabrics,  illustrated 
books,  bookbinding,  as  well  as  sketches  and  studies  in  water-color  and  pastel, 
and  in  decorative  sculpture. 

An  exhibition  of  artistic  bookbinding  by  Miss  Agnes  St.  John,  a  former 
pupil  of  the  School,  who  has  since  spent  some  time  in  Paris  as  the  pupil  of 
Dumont,  was  opened  with  a  reception  at  the  School  building  on  Noveml^er  13, 
and  continued  for  one  week.  Miss  St.  John  is  a  member  of  a  small  group  of 
women  who  have  earned  distinguished  recognition  as  binders  in  a  grade  of 
work  to  which  only  that  of  the  old  masters  in  the  art  who  flourished  before 
machinery  was  invented  is  comparable.     She  is  at  present  established  in  Boston. 

The  enrollment  of  students  in  both  the  Art  and  Textile  Schools  shows  a 
gratifvingf  increase  over  that  of  former  vears. 


ACCESSIONS 

October — December,    1905 


CLASS 

Antiquities 


Arms . . . . 

Carvings. 


Casts.  . . . 
Ceramics 


Coins. 
Glass. 


Leather  , 


Musical  In- 
struments 


Paintings.  . 
Postage 

Stamps 
Textiles.  . . 


OBJECT 
Rack,     with     Pewter     Spoons,     Dutch,     XVIII 

Century    

Colonial    Relics    (i) 

Colonial    Relics    (i) 

Colonial    Relics    (ii) 

Colonial    Relics    {24) 

Alabaster    Vases    (3) 

Fish     Scales,    Dutch 

Water   Color,   in   Ornate   Frame   of    Curled  and 

Gilded      Paper      Filigree,       French,      XVIII 

Century      

Confederate    Lance     

Bacchanalian      Panels      (2),      Marble,      Italian, 

XVII     Century     

Panel,   Wood,   St.    Peter,   Italian,   XVI   Century 
Panel,     Wood,     The     Nativity,     Italian,     XVII 

Century      

Panel,    Wood,    The    Ascension,    Spanish,    XVII 

Century      

Group,   Madonna  and  Child,    (Imitation  Ivory) 
Old     American     Pottery     and     Stoneware,     23 

Pieces      

Plate,    Herculaneum    Pottery,    Liverpool,    Eng., 

c.      1800      

Vase   Stand,    Robineau  Pottery,   Syractise,  N.  Y. 

Plates    (4),    Portraits,    Etruria,    England 

Mug,    Sunderland   Lustre,   Eng.,  c.    1820 

Vinaigrettes    (2),   Tucker  and   Hemphill,  Phila., 

c.     1832     

Slip   Cup,   Morgantown,  W.   Va.,   c.    1800 

Tiles    (2),   Printed   Decoration,   Liverpool,  Eng., 

c.     1760     

Dish,    Slip    Decorated,    Pa 

Cup,    Chantilly,    France,   c.    1750 

Jug,    Lambeth,    England,   c.    1820 

Jug,    Nevers    Faience,    France,    XVIII    Century 

Dish,    Slip    Decorated,    Flemish,    1829 

Old    European    Porcelain,    38    Pieces 

Caudle   Urn,    Lambeth,    England,    1678 

Jugs     (2),    Stoneware,     Flemish,    Early    XVIII 

Centviry     

Dishes  (3),  Chalk  Body  Ware,  by  Robert  Wil- 
son,   England,     1780 

Chilean     (16)     

Bottle,    Kensington    Glass    Works,    Philadelphia 

Bottle,    Coffin   &   Hay,   Hammonton,   N.   J 

Flip    Glass,    by    Baron    Henry    William    Stiegel, 

Manheim,    Pa.,     176  3-' 74 

Flint     Glass     (7),     by     Baron     Henry     William 

Stiegel     

Vases     (3)      

Dishes    (4),   Intaglio   Glass 

Cup   Plates    (2),    Sandwich,   Mass.,   c.    1827   and 

1840     

Cup  Plates    (7),   Patriotic  and  Other  Designs.. 

Beads    (7),    Jamestown,    Va.,     i62i-'25 

Fragments  of  Lid  and  Window  Glass,  James- 
town,   Va.,    i62i-'25 

Cordovan,     Stamped    and     Silvered     (3),     XVI 

and   XVII    Centuries    

Pan  Pipes  (Safifer)   North  Africa     

Watchman's    Rattle     

Basset    Horn,    Algerian    Rebab    

Egyptian    Fiddle    

Double     Flageolet.    American,    Early  XIX  Century 

Large  Screens  (2),  by  Tsunenobu  Kano,  Jap- 
anese,   Early    XVIII    Century 

Chilean     (51)     

Tapestries   (5),  Coptic,  X  Century 

Galons  and  Guimps  (78),  XVI,  XVII,  XVIII 
Centuries . 

16 


HOW   ACQUIRED 

Bought. 

Lent  by   Miss   Jane   A.   Page. 

Given  by   Miss  Virginia  Marter. 

Given   by   Mrs.    W.    D.    Frishmuth. 

Lent — Ozeas,  Ramborger  &  Keehmle  Col. 

Lent — Ozeas,  Ramborger  &  Keehmle  Col. 

Given  by  Mrs.  John  Harrison. 


Bought. 

Given  by  Mr.   Howard  W.   Kennedy. 

Bought — Temple   Fund. 
Bought — Temple   Fund. 

Bought — Temple   Fund. 

Bought — Temple   Fund. 
Given  by   Mr.   August  Gerber. 

Given  by   Mrs.    R.   W.   deForest. 

Bought. 

Given   by   Robineau    Pottery. 

Bought. 

Bought. 

Given  by  ]\Ir.    Richard  W.   Davids. 
Given  by   Mr.    Samuel   B.    Dean. 

Bought. 

Bought. 

Bought. 

Bought. 

Bought — Temple   Fund. 

Bought — Temple   Fund. 

Given  by  Rev.   Alfred   Duane  Pell. 

Lent  by  Mr.   George   C.    Gillespie. 

Bought. 

Given  by   Col.    Philip   Figyelmessy. 
Given  by  Mr.    Victorino  Alonzo. 
Bought. 
Bought. 

Given  by  Dr.   H.    E.    Muhlenberg. 

Bought. 

Given   by   Honesdale   Decorating   Co. 

Given  by  Dugan  Glass   Co. 

Given  by   Mr.    Lawrence   W.   Jenkins. 

Bought. 

Bought. 

Gift. 

Given  by   Mr.    Samuel   B.    Dean. 

Given  by  Mrs.   W.   D.   Frishmuth. 

Given  by  Mrs.   W.   D.   Frishmuth. 

Bought. 

Bought. 

Lent — Ozeas,  Ramborger  &  Keehmle  Col. 


Given  by   Mr.    Kashichi   Sano. 

Given  by  Mr.   Victorino  Alonzo. 

Given  by  Mr.   and   Mrs.   John   Harrison. 

Given  by  Mr.    Samuel  B.   Dean. 


P  EN  N  S  Y  LVA  N  I  A.     M  US  E'UM 

AND    SCHOOL   OF    INDUSTRIAL    ART 


.,      MUSEUM  COMMITTEE 

John;  Story  Jenks.  Chairtnan  Miss  Anna  Blanchaee 

Alfred  C.  LAMBWSt  Mrs.  W.  T,Xartee        ; 

John  T.Morris   ,  Mrs.  WmI-D,  FRisHMtnri? 

John  W.  Pepper     -  Miss  Fannie  S.Magee 

William  Platt  Pepper  ,         Miss  Euzabeth  C.  Robesi 

Mrs.  John 'Harrison/ E.f-Oi^t-ia  '  "     , 


HONORARY      CURATORS 

Textiles,  Lac^  and  Embroidery. ...,,....,.., .Mrs.  John  Haseisom 

Oriental    Pottery . . .  , .Mrs.  Jones  Wister     . 

European    Porcelain '. .  . Rinr. :  Alfred  -Duane'  Peu 

Arms  and  Armor ........i -Cornelius  Stevenson  - 

Furniture  and  Woodwork  ...:.......... Gi-tSTAV  Ketterer 

Musical  Instrurhents  ......... . . . Mrs.  W.  D.  Frishmutb 

Pritlts,  Book  Plates  and  Historic  Seals. .CharleS  E.  Dana 

Nun^smatics  ., .F.  D.  LaiStgenhsim 

Philately    . . . ... . . . . .[. . . . . .....; :  .   ............. ;  .Edward  Russell  Jones 

Goldsmith  Wprk,  Jewelry  and  Plate CijARLES  Gedney  King 

Sculpture,  Marbles  and  Casts, ., ,  . .  .^Ilexander  Stirling  Caluep 


ti 


ASSOCIATE    COMMITTEE    OF    WOMEN    TO    THE    BOARD    OF    TRUSTEES 


PRCSIDCNT 

Mrs.  John  Harhisoi* 


VICC-PRCSIOEMT 

Mss.' FeaWk  K.;  HippUi  ' 


SECRETARY 

Mrs.  David  E.  Dallam 


TRCASURCR 


'Miss  Ellen  McMurtris 


Mrs.  C.  Cheyney-^Bartol  , 
Miss  AiifNA  Blanchard 
Mrs.  Rudolph  BLANKENBtrsG 
Mrs.John  H.  Brinton 
Mrs.  Wm.  T.  Carter 
Miss  Margatiet  Clyde 
Miss  Margaret  L.,.CoRiaE^ 
Miss  Ada  M.  Crozee 
Mrs.  Edward  p.  Davis 
Mrs.  Rodman  B-  EixisoK 


Miss  Cornelia  L.  Ewing  '  , 
Mrs.  Wm;  D.  Frishmuth 

MrS.W.  W.GlBBS,. 

Mrs.  Joseph  Harrison 

Mrs.  RoBEkr*  Millar  '  JanneYs 

'Mrs.  J.  ;L.  ,K£tter14NUs'  \  ■ 

■  Miss  Nina  Lea' 

Miss  Fannie  S.  Magee 

Mrs.  Fil^ncis  F.  Milni 
Mrs.  S.  p.  S,;  Mitc^heix 

Mrs.  Dan-Iel.  S.  NewSau. 


Mrs.  Edward  H.  Qgdek 
Mrs.  John  W.  Peppef. 
Mrs. Richard  Peters,  Jr.. 
Miss  EtiZABisrH  C.^Robeets 
Mrs.  Thomas 'Roberts 
Mrs.  Joseph  -F.  Sinnoti 
Mrs.  John"  Wistes 
Mrs,  Jones  Wistk 
Mrs.  George  Wctor 
Miss'H.  a,  Zeli,  i 


Made  at  the  Sign  of  the  Ivy  l,c;il  In  Sansom  Street   Philadelphia 


